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 Mahalo and otsukare sama deshita to the delegation to Japan comprised of  
natoris - Hanayagi Mitsuyuri, Hanayagi Itsue, Hanayagi Mitsukayo, Hanayagi Mit-
sunayo and Kineya Sarei of Osaka, who met with Japan superiors from July 18-25.                 
 The purpose of the visit was to meet with Hanayagi-ryu and Kineyra-ryu offi-
cials to solidify the Foundation’s existence in Hawaii and to begin the ancient proc-
ess of name-taking for principal, Hanayagi Mitsuyuri to assume the name of Hanay-
agi Mitsuaki II.                                                                                                              
 The members of the delegation 
spent their days running from appoint-
ment to appointment, making new con-
nections and re-establishing old ones.                                                 
 As a result, on July 24, 2006 
Hanayagi Mitsuyuri, principal of our 
school was officially mandated by 
Hanayagi-ryu Iemoto, Hanayagi Jusuke 
III to take the coveted name of Hanay-
agi Mitsuaki II.  Her official title in 
Japanese is Nidaime Hanayagi 

Mitsuaki or literally, second generation Hanayagi Mitsuaki.  An official 
NameTaking Ceremony will be held in Hawaii at a later date to comply 
with the directive sanctioned by the Hanayagi-ryu Iemoto.                                                                                                              
 Assisting in this effort was Hanayagi Yoshijiro V, or bunke, literally 

“branch family” of the Hanayagi 
lineage. The family of the eldest 
son is referred to as honke or 
“main family.  Bunke are the siblings or relatives of the honke.                                        
 The family system in Japan is known as the stem family system. The  
fundamental goal of the family is household continuity and generally, a first 
son succeeded to the headship. When a household lacked sons, a daughter 
succeeded to the household, with her husband (muko) being adopted to serve 
as the next head. If this was not feasible, the first male heir from the bunke 
would succeed the 
family.                                                                                                                     
 The same ap-
plies to the lineage 
of cultural arts, 
which has been 
closely guarded and 
handed down from 
generation to gen-

eration. Whenever feasible, the transmission is given to the 
first male heir.                                                                                                
 Members of the HDAHF all joyfully share in the celebra-
tion of principal, Hanayagi Mitsuyuri sensei on being named 
Hanayagi Mitsuaki II, a deserved recognition of her artistic 
brilliance and devotion to the school and artform.  Omedeto 
gozaimasu and best wishes for every success in leading us 
into a new era of the Foundation’s evolution. 

Hanayagi Mitsuaki II 

     Delegation with Hanayagi Yoshijiro V 

Delegation with Hanayagi Sanichiro sensei   
and his wife 

Delegation with Iemoto, Kineya Sakichi VII and wife Rika,  
Kineya Asakichi and wife Junko and their mother, widow of 
Kineya Sakichi V. 



Hanayagi Jusuke III (Present Iemoto) 
  Born in January 1935 as the oldest daughter of Hanayagi Jusuke II, Hanayagi Jusuke III 
made her debut at the age of 5.  Upon graduation from the Aoyama Gakuin Women’s College 
in 1955, Hanayagi Jusuke III spent the next 7 years vigorously training and performing until 
she received the title of Iemoto in January of 1962 and assumed the name Hanayagi Jusuke III 
in January 1963.                                                                                                                            
 In 2002, the Hanayagi schools throughout Japan held numerous Tsuizen Buyo Kai to 
commemorate the 100th anniversary of the death of Jusuke I and the 33rd anniversary of the 
death of Jusuke II.                                                                                                                    
 Jusuke III also held special performances in 11 cities, introducing new dances and               
performing notable dances choreographed by Jusuke I and Jusuke II.  She was also instrumen-
tal in registering 27 dances choreographed by Jusuke II with the government’s Department           
of Culture as national assets.                                                                               For the past 
few years, Jusuke III has been concentrating her efforts in outreach to preschool and elementary school students with 
a campaign titled “Nihon no Kodomoni, Nihon no Kimono de, Nihon no Odori o”or literally,  “For Japanese children, 
with Japanese kimono, Japanese dances” meant to perpetuate the rich kimono and dance culture among the younger 
generation. Jusuke III and a group of  natoris visit elementary schools throughout the country to perform and make 
presentations in the art of Nagauta, dance and kimono.                                                                                In 1999, 
Jusuke III formed the Chuo-ku Koten Geino no Kai - the Classic Arts Association of the Chuo Ward in joint with the 
Nihonbashi Gekijo Theater. Chuo-ku Koten Geino no Kai is a nonprofit organization which holds classical dance and 
music performances for children living in the Chuo Ward in Tokyo.                                                                                    

Hanayagi-ryu School of Dance 
Hanayagi Jusuke I (Founding Iemoto) 
 Born in Shiba, Tokyo in 1821, Nishikawa Yoshijiro began Kabuki dance and acting lessons at the age of 6 under 
the tutelage of Nishikawa Senzo IV.  Yoshijiro is given the stage name Nishikawa Koikichi as a child and makes his 
debut on the Kabuki stage. It is documented that Yoshijiro excelled in dance with a special talent in choreography 
and goes on to choreograph numerous dances for the famous Kabuki actor, Ichikawa Danjuro.                                                       
 In 1845, at the age of 24, Yoshijiro is given the professional “house” name of Hanayagi by Tamaya Kosaburo of 
Yoshiwara and assumes the name, Hanayagi Yoshijiro to start afresh as the founder of the Hanayagi-ryu school of 
dance.   In 1850, he changes his name to Hanayagi Jusuke (花柳寿助) and further changes the character of the name 
Jusuke (花柳寿輔) in 1860.                                                                                                                                                     
 Without an heir, Jusuke I names his student, Hanayagi Tokutaro as his ward to perpetuate Hanayagi-ryu.  Jusuke 
eventually has a son at the age of 71 and passes away at 82 in Tokyo in 1903.  Hanayagi-ryu school of dance pres-
ently has over 24,000 natoris throughout the world and is considered the largest and most popular school of classical 
dance in Japan.           
      

Hanayagi Jusuke II  
 Hanayagi Yoshisaburo was born in 1892 as the only son of Hanayagi Jusuke I, who fathered Yoshisaburo at the 
age of 71.  Yoshisaburo received the name Hanayagi Jusuke II at the age of 11, upon the death of Jusuke I.  Since 
Jusuke II was still a child, the school was managed by Hanayagi Tokutaro, Jusuke I’s ward, until Jusuke II was ready 
to take over the school.  Jusuke II eventually took over the school at the age of 24.                                                                          
 Jusuke II married Sadako, second daughter of the famous novelist Kinjosai Tenzan.  Tenzan’s eldest son who 
eventually became Hanayagi Juraku II had two sons, both famous dancers of Hanayagi-ryu  -  Hanayagi Kinnosuke II 
and Hanayagi Gaku.                                                                                                                                                                          
 Tenzan’s youngest daughter, Kiyoko became the wife of Kataoka Nizaemon XIII, father of Kataoka Nizaemon 
XV (Takao), Kataoka Hidetaro II and Kataoka Gado V.                                                                                                                   
 In 1924, Jusuke II formed the Hanayagi-ryu Buyo Kenkyu Kai, an organization to research and preserve classi-
cal artforms and to explore fresh and innovative techniques to give a new dimension to Japanese classical dance.                         
 Hanayagi Jusuke II was 42 when his daughter, Wakaba was born. Wakaba, who eventually received the name 
Hanayagi Jusuke III took over the school in 1962, upon the death of her father, Jusuke II.   



                                                                                      

                                                                                       

              

                                            

The History of  Japanese Fans 
 
 Fans are said to have been first used about 1100 years ago, during the Heian 
period.  A wooden, simplistic version of the modern fan, approximately 30 cm long 
was unearthed in Kyoto.  
 The simplistic wooden fan evolved into a more elaborate fan called the Hi-ogi 
and was used by the aristocracy during the mid-Heian period.                                                
 Many fans were imported from China during the Muromachi period, with 
elaborate designs and materials.  Fans were reserved for the upper echelon of soci-
ety until the early Tokugawa period.  

Natsu-sen  - Summer Fan 

 Summer fans are made of pa-
per, silk or sandalwood. These 
fans are usually referred to as Mo-
chi-ogi, literally carrying fan and is 
used by both men and women re-
gardless of season. Men’s Mochi-
ogi are usually slightly longer.  

Maisen (Maiōgi) — Dancing 
Fan  

 Fans used in Nihon buyo or 
Japanese classical dance are called 
Maisen or Maiogi.  Fans for men 
and for women do not differ in 
size, however, there are color and 
pattern variations that would make 
a fan feminine or masculine. 
 Maisen come in a variety of 
colors and patterns. A child’s fan 
is about 26 cm and an adult fan is 
about 30 cm. 

 

Chasen - Tea Ceremony 
Fan 

 Chasen are fans used at tea 
ceremonies. There are seasonal 
variations, male and female col-
ors and patterns and even 
scented fans.                              
 Fans used in Kodo or In-
cense ceremonies are called 
Kohsen and is never scented. 

 

Noh ōgi  

 Noh Ogi are fans used 
in Noh. There are 5 major 
schools of dance in Noh 
with different size specifi-
cations.                               
 There are 3 types of 
fans used in Noh -  Chukei, 
Shimai and Utai. 
 

 

 

Hakusen or Shūgisen 

These fans are used for auspi-
cious occasions such as wed-
dings. There are different sizes 
for men and women. The 
wooden portion for men is usu-
ally made of white bamboo, 
whereas fans for women are 
black lacquer.                              
 Some Ryotei restaurants 
will use Hakusen or Shugisen to 
write their daily menus. 

 

Yūshoku sen or                      
Yūsokusen 

Fans used within the impe-
rial palace or religious insti-
tutions were called Yushoku 
or Yusokusen.                           
 There are variations of 
the Yushoku fans such as 
thew decorative Hi-ogi.  
 



 Upon graduation from Iolani, Hisamatsu 
Saeko (Loriann Higashi) attended MIT, graduat-
ing in 2000 with a Bachelor of Science in Materi-
als Science and Engineering, with a cumulative 
GPA of 4.2 / 5.0.                                                                    
 Saeko-san remained at MIT as Residential                                                   
Computing consultant, responsible for overseeing                                                        
student consulting including training and hiring.
 Saeko-san is now Manager of Student                
Computing at Yale University where she super-
vises the activities of over 75 undergraduate Computing Assistants who 
support approximately 5000 residential Graduate and Undergraduate 
students. Ganbatte Saeko-san !!                                                                         

 

Staying connected               
with your Hanayagi Dancing Academy community 

September, October 
Birthdays !!! 
 

Sean Kenji Burke 
Stacie Akemi Hata 
Hanayagi Mitsukyo 

 Our odori mates are do-
ing great things. Why don’t 
you let them know what 
you’re up to, your memories 
of Hanayagi, birthdays, anni-
versary or your latest news?                      
 Send Emails and photos 
to kotohira@hawaiiantel.net 
and share your news, stories 
and birthdays with your fel-
low Hanayagians.                                     

HDAHF Calendar   
2006 
August 27    Noon         Hawaii Kotohira Jinsha  HDAHF General Meeting 

September 10 4:00 pm   Hawaii Daijingu    Annual Festival 

October  8  3:30 pm  Izumo Taishakyo Mission  Annual Festival 

October 29  4:00 pm   Hawaii Kotohira Jinsha  Autumn Thanksgiving Festival 

December  TBA          Annual Christmas Party   

2007 
January    TBA   Maizome - Annual Recital  Washington Intermediate School 

2008 
January   TBA   Maizome - Annual Recital  Washington Intermediate School 

Summer   TBA   Grand Classical Recital   

 Congratulations and otsukare sama deshita to 
Hanayagi Mitsutamae-san on her retirement from 
KCAA Preschools of Hawaii.                                                                                                           
 Mitsutamae-san has enjoyed a long and  illustrious 
career in early childhood education upon graduation 
from McKinley High School and the University of           
Hawaii at Manoa.                                                                                           
 She retires as Center Director of KCAA Muriel, a 
position she has held for over two decades, but will stay 
on as a substitute teacher. 

Hisamatsu Saeko 

Hanayagi Mitsutamae 


